NOTES: 10-27-10
Awareness of the Arts/Critique & Interpretation*
*First, before we get into this, we will be going over essay questions and how to set up your paper. So please don’t feel any anxiety over the interpretation process. We’ll go over the basics together. 
The job of “fiction” (if such a word is apt and I’m not sure it is, I’d rather say “story” or “story-teller”) is to imaginatively probe the small, anonymous corners of the human experience, where the untold has been relegated to darkness. 

~ Irish writer, Colum McCann
--Writing and art are done to tell us something about human experience

-- Entertainment (purely commercial, non-plot driven literature), Art Museums, Books
There is No Single Interpretation

--There are no ‘right’ answers when it comes to literature. 

-- as long as you provide logical reasoning for your interpretation and anchor your commentary to the text or image, your interpretations are entirely valid. 

-- Interpretation is based on experience and associations the reader brings to the work
-- Contemporary Interpretation vs. Historical Circumstances
Analysis is Vital—LOOK at DETAILS, Keep Eyes Open, Think Critically
-- Process of breaking down a work (written or visual) into its constituent parts 

-- Ex. Visual: Line, Color, Overriding Mood, Image, Symbol 
Symbol: a word, phrase, image having a multitude of associated meanings going deeper than its face value

Mood: a distinctive emotional quality or character
Now, what are the Constituent Parts of Written Work?
· Words*
· Connotations* 
· Symbols*
· Mood*
· Plot Construction
· Rhyme
* denotes the elements we’ll focus on here; the rest is for Comp II
Read Fiction, Drama, and Poetry More than Once

· Read first for the total experience of the work
· Read slowly for the words, feelings, emotions, and ideas—what affects you?

· Underline key passages, repetitions, phrases, and words. Make notes.

· Be open to new possibilities; do not reject that which cannot be understood instantly on the first reading.

Tune into subtle mechanisms.
Are you responding to something in particular?

There’s a reason for it. Make note of it.

Ask Silent Questions

· Who are the characters? What’s happening? When does it take place (setting)? Where (setting)? Why (can be story’s central focus)? How (is the work put together; Why does it have a particular effect on you? (refer to page 381)

· Is there a pattern? A significant repetition? This often reveals symbolism.

· Is there conflict, contrast, or opposition? Plot is defined by conflict!
· Man vs. Man; Man vs. Nature; Man vs. Himself; Man vs. Technology; Man vs. Society

· Is there key sentence or passage that seems especially important to you? How does it work on your senses? 
Contemplate Relationships

· How do the details, the parts, relate to the whole? Remember: ANALYSIS!

· What feeling does the work evoke in you?

· How does it relate to your own experience?

· What from your personal knowledge can you apply?

* * * *

THE LITERARY ANALYSIS ASSIGNMENT
With analytical papers, your task is:

· to survey the information presented by the work discussed 
· examine one or two views already proposed concerning the subject. That will require critical thinking and reading, plus evaluation of the resources you handle. 
· contribute your own thoughts to the academic discussion by 
· drawing some conclusions about the topic you have just analyzed.
You’ll need a thesis statement for this one!
Literary Analysis Assignment SPECIFICS
Choose one of the three above poems and write a 1-1/2 - 2-page analysis that considers either of the following two questions: Answer these questions with your thesis statement and build an argument that supports your contention. Don’t forget to look at details—even small details are included for a purpose and serve the process of interpretation. 
In this essay, a THESIS STATEMENT will be needed

(let’s quickly review what a thesis statement involves)
· For “My Last Duchess”: The Duke of Ferrara reveals his character through his dramatic monologue. What kind of man is he? (Remember all the elements of personal description we discussed before: (1) actions, (2) how someone treats people; (3) how they are treated, (4) how they speak, (5) the items they surround themselves with, etc.) 

· For “The Ruined Maid”: In this satirical poem, Thomas Hardy plays on the word “ruined”. What does it mean for ‘Melia now and what deeper, graver significance will this change have for her future? 
http://www.suite101.com/content/understanding-thomas-hardys-the-ruined-maid-a95854 


· Where did we find a version of Browning’s poem? 
http://mason.gmu.edu/~lsmithg/275duchess.htm 

· How should we cite it?
“My Last Duchess” (1842)
Robert Browning
FERRARA 

That's my last Duchess painted on the wall, 
Looking as if she were alive. I call 
That piece a wonder, now: Fra Pandolf's hands 
Worked busily a day, and there she stands. 
Will't please you to sit and look at her? I said 
"Fra Pandolf" by design, for never read 
Strangers like you that pictured countenance, 
The depth and passion of its earnest glance, 
But to myself they turned (since none puts by 
the curtain I have drawn for you, but I) 
And seemed they would ask me, if they durst, 
How such a glance came there; so not the first 
Are you to turn and ask thus. Sir, 'twas not 
Her husband's presence only, called that spot 
Of joy into the Duchess's cheek: perhaps 
Fra Pandolf chanced to say "Her mantle laps 
Over my lady's wrist too much," or Paint 
Must never hope to reproduce the faint 
Half flush that dies along her throat": such stuff 
Was courtesy, she thought, and cause enough 
For calling up that spot of you. She had 
A heart--how shall I say?--too soon made glad, 
Too easily impressed; she liked whate'er 
She looked on, and her looks went everywhere. 
Sir, 'twas all one! My favor at her breast, 
The dropping of the daylight in the West, 
The bough of cherries some officious fool 
Broke in the orchard for her, the white mule 
She rode with round the terrace--all and each 
Would draw from her alike the approving speech, 
Or blush, at least. She thanked men--good! but thanked 
Somehow--I know not how--as if she ranked 
My gift of a nine-hundred-years-old name 
With anybody's gift. Who'd stoop to blame 
This sort of trifling? Even had you skill 
In speech--(which I have not)--to make your will 
Quite clear to such a one, and say, "Just this 
Or that in you disgusts me; here you miss 
Or there exceed the mark"--and if she let 
Herself be lessoned so, nor plainly set 
her wits to yours, forsooth, and made excuse 
--E'en then would be some stooping; and I choose 
Never to stoop. Oh sir, she smiled, no doubt 
Whene'er I passed her; but who passed without 
Much the same smile? This grew; I gave commands; 
Then all smiles stopped together. There she stands 
As if alive. Will't please you rise? We'll meet 
the company below, then. I repeat 
The Count your master's known munificence 
Is ample warrant that no just pretense 
Of mine dowry will be disallowed 
Though his fair daughter's self, as I avowed 
At starting, is my object. Nay, we'll go 
Together down, sir. Notice Neptune, though, 
Taming a sea horse, thought a rarity, 
Which Claus of Innsbruck cast in bronze for me! 

* * * *

Now, Some Questions:

· Who is speaking?

· What kind of person is the speaker? 

· In rank? 

· In character?

· Who is being spoken to?

· What is the significance of this person’s presence?

· What is the listener’s station in life?
· How does the speaker reveal his character by revealing so much to this listener?
· What is the speaker talking about?
· What’s his beef with the subject?
· Does the speaker do anything special as he is talking about his chosen 
subject?
· What is meant by the title, “My Last Duchess”?
· What is the speaker planning to do in the near future? 

· How do you know this?
· What’s the significance of those last lines: “Notice Neptune though….”

· Why would Browning include them?

* * * *
NEXT POEM: Some questions to think about:

· Two characters are speaking, who are they?

· Why focus on ‘Melia’s hands and how her gloves fit?

· What has ‘Melia become?

· Does the person speaking to ‘Melia understand the reality?

     How do you know?

· What is the irony here?

http://www.poetry-archive.com/h/the_ruined_maid.html 
“The Ruined Maid” 

By Thomas Hardy (written 1866, published 1901)

“O 'Melia, my dear, this does everything crown!

Who could have supposed I should meet you in Town? 

And whence such fair garments, such prosperi-ty?"

"O didn't you know I'd been ruined?" said she.

"You left us in tatters, without shoes or socks,

Tired of digging potatoes, and spudding up docks;

And now you've gay bracelets and bright feathers three!"

"Yes: that's how we dress when we're ruined," said she.

-"At home in the barton you said 'thee' and 'thou,'

And 'thik oon,' and 'theäs oon,' and 't'other'; but now

Your talking quite fits 'ee for high compa-ny!"

"Some polish is gained with one's ruin," said she.

"Your hands were like paws then, your face blue and bleak

But now I'm bewitched by your delicate cheek,

And your little gloves fit as on any la-dy!"

"We never do work when we're ruined," said she.

"You used to call home-life a hag-ridden dream,

And you'd sigh, and you'd sock; but at present you seem

To know not of megrims or melancho-ly!"

"True. One's pretty lively when ruined," said she. 

"I wish I had feathers, a fine sweeping gown,

And a delicate face, and could strut about Town!"

"My dear a raw country girl, such as you be,

Cannot quite expect that. You ain't ruined," said she.

* * * *
Building Your Paper—The Skeleton
Okay, so Let’s spend some time figuring out how to start and lay out the paper
· Let’s refer to those essay questions again.

· Can we make our thesis statement an answer to those questions?

· You bet. Let’s look and work on it together. 

1) First Paragraph: 

Let’s look at the pieces of information we have for the first sentence.

What does that first sentence need?


Title


Author/poet


Year written or published (gives your reader an idea of historical era)


Overview: what’s the central action? What’s going on?


Lead into the thesis (sometimes this takes a sentence).


Thesis that answers the essay question

2) From your opening paragraph, you can build a case to support your thesis

This will involve going back to poem to scour for tid-bits
3) Another notable detail to support thesis (let’s look for one)
4) Tidbit/notable detail number three (three is the minimum)
5) Conclusion: what’s needed? A general restatement and synthesis of information.
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